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Cagdatay edebiyatinin en cok bilinen ve yasadigi dénemin kendi adiyla anilmasini saglayan sairi Ali Sir Nevai'nin (6.1501)
Osmanl edebiyati tzerine etkisine bir 6rnek olarak bu tezde, Lamii Celebi (6.1532) tarafindan Cagataycadan Osmanlicaya
"terciime" edilen Ferhad u Sirin mesnevisi merkeze alinmistir. Oncelikle, Nevai'nin Osmanl edebiyatindaki algilanisi, "giris"
bélimunde detayh bir sekilde ortaya konulan Nevai profili ile iliski kurularak, sair tezkireleri ve edebi tirler Gizerinden
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arastiriimistir. Sonrasinda, Nevai'nin Husrev u Sirin mesnevilerinden farkli olarak Ferhad'i "ana kahraman" segip neden Ferhad

u Sirin mesnevisi yazdigi ve Lamii'nin Nevai'nin mesnevisini neden terclime ettigi her iki mesnevinin "sebeb-i telif"
bélimlerinden yola gikilarak sorgulanmistir. Son olarak Nevai'nin mesnevisinin "genisletilmis geviri anlayisi" gergevesinde
Osmanl edebiyatinda nasil algilandigina somut érnekler bulmak igin Lamii'nin mesnevisinden (g bélim segilmis ve bu balimler
Nevai'nin mesnevisindeki paralel bélimlerle karsilastirilmistir. Bu karsilastirmalar sonucunda, Lamii tarafindan "dogrudan
aktarilan" veya "terciime edilen" beyitler oldugu tespit edilmis, "Turki dilde sdyleme ya da Rimiyane cadme giydirme"
gelenegine gore Lamii'nin Nevai'nin mesnevisini tercime ederken yaptidi tercihler ve kullandigi taktikler gosterilmistir.
Lamif'nin beyitlerde, Cadatayca kelimelerin Anadolu Turkgesindeki telaffuzlarina yer verdigi ya da bu kelimelerin ayni anlamdaki
Arapca-Farsca karsiliklarini kullandidi; Arapca ve Farsca kelimelerinse ayni anlama gelen Tlrkce, Arapca veya Farsca
karsiliklarini kullandigi gérilmustir. Bunun yaninda Lamii misralarin yerlerini degistirmis, metin iginde kisaltma ve uzatmalar
yapmis; tesbih, mecdz, agik istiare gibi sanatlarla beyitleri ayni anlama gelecek sekilde "daha edebi" bir hale getirmis ancak
"konu" agisindan Nevai'nin metnini bire bir takip etmistir. Aktarilan ve terciime edilen beyitlerin fazlaligi ise Lamii'nin

mesnevisinin Nevai'den "terciime" edildigini géstermektedir.

As an example of the influence of 'Ali Shir Nava'i (d.1501), who is the most renowned poet of Chagatai literature and whom
the era during which he lived is named after, on Ottoman literature, the masnavi of Ferhad u Sirin "translated" from Chagatai
language to Ottoman Turkish by Lami'i Chelebi (d.1532) is at the center of this thesis. Firstly, the perception of Nava'i in
Ottoman literature is explored through collection of poet biographies and certain literary genres by relating them with Nava'i's
profile, which is thoroughly explained in the "Introduction" part. After that, the reason why Lami'i Celebi chose Ferhad as the
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"main character" and wrote Ferhad u Sirin differently from Nava'i's Husrev u Sirin and why he translated Navéa'i's masnavi is
examined, with references from the "reason to write" part of two masnavis. Lastly, to find concrete examples of how Nava''s
masnavi was regarded in the scope of "expanded translation" in Ottoman literature, three sections from Lami'i's masnavi were

chosen and compared to the parallel sections from Nava'i's work. As a result of this comparison, it is seen that there are

certain lines "directly taken" and "translated" by Lami'i; moreover, Lami'i's choices and the techniques he employed while
translating Nava'i's masnavi according to the traditions of "telling in the Turkish language" and "enrobing in an Anatolian gown"
are presented. It is also noted that Lami'i included the transliteration of words from Chagatai language according to their
pronunciation in Anatolian Turkish or he used the Arabic-Persian equivalent of them instead, and as for Arabic-Persian words
he used their Turkish equivalents or certain Arabic-Persian words of the same meaning. In addition, Lami'i reorganized the
order of certain lines, expanded or summarized certain parts, and transformed the text into a "more literary" one with figures
of speech, such as similes and metaphors, yet exactly followed Nava'i's text in terms of the "subject". The high number of
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couplets directly taken and translated indicates that Lami'i's masnavi is a translation of Nava'i's work.



