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Isret meclislerini anlatan sdkindmeler divan edebiyatinin belki de en gercekgi metinleridir. Buna ragmen sakindmeler

ile ilgili cahismalar gogunlukla turtn olusumu ve tanimlanmasina dayanir ya da tek bir saire ait sakindmenin edebi
dederiyle sinirlandirilir. Farkli ylzyillarda olusturulmus sékinameler karsilastirmali olarak incelendiginde gercekgi
betimlemeler igeren bu metinler caginin hayata bakisini ve bunun paralelinde de bigimin ve icerigin dedisen ve
dedismeyen yonlerinin tespitine olanak verecektir. Buradan yola cikilan calismada 16. ylizyildan Revani'nin
isretname'si, 17. yiizyildan Atayi'nin 'Alemniima'si ve 19. yiizyildan Ayni'nin Sakindme'si karsilastirmali olarak ele
alinmistir. Mesnevilerin her biri gagdasi olan cesitli kaynaklarla beraber degerlendirilerek sakinamelerdeki gercekgiligin
somut bir bigimde ortaya konmasi hedeflenmistir. Isret meclislerine iliskin betimlemeler tizerinde duruldugunda, bu
entelektiel ortamlarin yizyillar icinde nasil korunarak strdirildigi de gézlemlenmistir. Sakindme tari tanimlanirken
ya tasavvufi ya da dlinyevi olarak dizenlendigi séylenir. Bu tanimdan yola gikan calismalarin bir kisminda sairin bezm
mazmunlarina tasavvufi karsiliklar énermesinden hareketle diinyevi meclis betimlemeleri géz ardi edilir ve metnin
tamaminin tasavvufi oldugu yorumu tercih edilir. Cogu zaman sairin manevi hayatina iliskin veriler de mesnevilerin
tasavvufi oldugu iddiasinin dayanad olur. isret meclisinin gercekgi betimlemeleri g6z ardi edilmeden s&kindmelerdeki
tasavvufi cagrisimlarin incelenmesi gerekmektedir. Bu nedenle, Halil inalcik'in yiiksek ziimre kiiltiriinde dinin,
tasavvufun, kadim irani gelenekle birlikte yasadigi tespitinden yararlanilarak mesnevilerdeki tasavvufi géndermeler
irdelenmistir. Revani ve Atayi'nin sakinamelerine bakildiginda bezm mazmunlarinin tasavvufi gagrisimlarinin
yogunlugunun bagnazlikla beraber arttigi gézlemlenmistir. Ayni'nin Sakiname'sinin tasavvuf incelemesi bakimindan
6zel bir dederi bulunmaktadir. Ayni, eserini tasavvufi ve dinyevi meclis betimlemelerini birbirinden tamamen ayirarak
dlzenler. Sékiname birinci bélimuyle tasavvufun distince sisteminin iginden Uretilen entelektiel birikimin tGretimlerini
yansitirken, ikinci bélimuyle bu distncelerin Gretim ortami olan isret meclislerinin somut yénini sergiler. Anahtar
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Sakinames, recounting bazms, are perhaps the best example of realistic classical Ottoman poetry. Research on
sakinames, however, is mosty limited to the development and classification of the genre or to an analysis of
sakinames by a single poet. A comparative analysis of sakinames produced in different centuries which encapsulate
realist narrations of the era, thus shedding light on contemporary life, will enable an examination of variable and
unvariable aspects of the context and the genre. Drawing from this perspective, this research embarks on a
comparative analysis of Revani's isretndme from the 16th century, Atayi's '‘Alemnima' from the 17th century and
finally Ayni's Sakiname from the 19th century. The aim is to reveal the realism in sakinames by comparing the
masnavis with their contemporaries. Focusing on the narrations of the bazms, the author will elucidate how the
intellectual environment was preserved and even sustained throughout centuries. When defining the genre, sakiname,
it is posited that the sakiname originated either from Islamic mysticism or worldly concerns. Research drawing on this
classification neglects their worldly characteristics and approaches sakinames from purely a Sufistic perspective. More

often than not, information on the poet's life is considered as supporting evidence for a sufistic perspective of the



masnavi. While it is necessary to examine sufistic associations in the sakinames, the realist narrations of the bazm
should also be considered. This study draws on the Halil inalcik's assertion that religion and sufism in upper class
culture coexist with the old Persian tradition. As can be observed in Revani's and Atayi's masnavis, the intensity of
sufistic associations in bazm imageries in sakinames increase when fundamentalism dominates social life. Ayni's
Séakiname holds a special place in this study. Ayni organizes his work in such a way that the sufistic and worldly
aspects of his narration are separated. The first chapter of Sakiname, examines the intellectual work while the second

studies the environment where they were created. Key Words: sakiname, bazm, sufism, realistic texts.



