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Bu calismada, Nazim Hikmet'in (1902-1963) Memleketimden insan Manzaralar (MiM) adl yapitinin, sozciklerle ya da imajlarla diisinmek arasindaki farka dikkat cekecek bicimde,
imajlari 6nceleyen bir dille yazildigi savunulmaktadir. Nazim Hikmet'in siir seriiveninin temel ériinttsd, siiri, roman basta olmak tizere diizyaz turlerinin, modern tiyatro ve sinema
tekniklerinin imkanlariyla donatarak gergekligi gok boyutlu bir bigimde sunabilir hale getirmektir. Bu amacin gerceklesmesinde, sairin ilk siirlerinden MiM'e kadarki yapitlarinda déntsiimii
acikca izlenebilen imajlarin biyiik bir rolii vardir. Ogrenilmis bir siir dilinin soyut imajlari, algilanan diinya ile dogrudan bag kurmaya yoénelik somut imajlara déndstr. Tiirler ve sanatlar
aras! bir siirin dretilmesinde de belirleyici unsur olan imajlar, MiM'de modern diinyanin parcalanmishigiyla ve cagin teknolojisiyle uyumlu bir gercekgiligin yakalanmasi baglaminda

islevsellesir.

MiM'de imajlarin biiyiik godunlugunun duyu verisi niteliginde olmasi, Nazim Hikmet'in, sanatglyl ayni zamanda bir sosyolog ve tarihgi gibi davranmakla yiikiimlendiren Marksist gelenegin
diyalektik materyalizm, tarihsel maddecilik gibi 6gretilerine baghhigiyla iliskilidir. MIM'de hem sozel tasvir olgusunun araci olarak, hem de sozciikleri ve dili agsmak ister gibi dogrudan
duyularla/disiincelerle temas kurmaya yénelen imaijlar, sairin, edebi bir yapit Gretirken toplumsal yapiyi ve tarihsel olaylari temel malzeme olarak gercekgci bicimde isleme ve sanati
cagin teknolojisi baglaminda yeniden bigimlendirme gérevlerini yiiklenirler. Baska bir deyisle MiM'de imajlar; her seyi tarihsellestirmenin, toplumsal ¢éziimlemeler yapmanin, edebf

tiirlerin ve sanatlarin diyalektik gelisimini takip ederek siiri yeni imkanlara agmanin araci olurlar.

MiM'in imajlar araciiiyla okunmasini éneren bu tezin ?Giris? béliminde, W.J.T Mitchell'den yola gikilarak imaj kavrami tanimlanmakta ve imaijlar igin kuramsal bir cerceve

olusturulmaktadir. Nazim Hikmet'in yapitlarinda imajlarin déniisimiiniin yapitlardan alintilarla gésterildigi bir baglk da girise dahil edilmistir.

?Toplumsal Tipler Gizen Imajlar? baslikli ilk bslimde Nazim Hikmet'in kisileri tipler olarak kategorize etmek igin imajlardan yararlanisi incelenmektedir. Kisilerin; dis gériiniis tasviri,
diyalog ve diisiince aktarimi yoluyla tiplestiriimesinin altindaki sosyolojik niyet sorgulanirken kuramsal degerlendirmeler icin Georg Simmel'in ?Duyular Sosyolojisi? ve Ulus Baker'in

?Duygular Sosyolojisi?nden yararlanilmistir.

?Tarih Yazan Imajlar? basligini tasiyan ikinci boliimde, MiM'de kisilerin ve olaylarin nasil tarihsellestirildigi sorgulanmakta, Hayden White'in Metatarih'i esinleyici bir teori olarak
kullaniimaktadir. Kisilere tarih yazarken farkli sahneleme kipleri kullanan Nazim Hikmet'in giindelik hayatin imajlariyla neyi elestirdigi ve MiM'in otobiyografik niteliginin tarih yazimiyla

ilgisi irdelenmektedir.

?Sine-imajlar? baslikli son béliimde MiM'deki hareket tasvirlerinden ve sinemasal unsurlardan yola gikilarak yapitin sinemayla iliskisi arastirimakta, Nazim Hikmet'in imajlarin distince

tiretimindeki 6zgiin gliciinii sinema deneyimiyle kesfettigi savunulmaktadir. MiM'deki sinema imajlari degerlendirilirken Gilles Deleuze'iin sinema konusundaki diistinceleri ilham verici

olmustur. Son olarak, farkli edebi tiirlerle birlikte cesitli sanatlarin olanaklarini da barindiran MiM'in tiirsel niteliginin, Christophe Wall-Romana'nin ?Sinesiir? adiyla temellendirdigi

sentezle ne derece értiistigli ve bdyle bir sentezin ortaya gikmasinda imajlarin roli tartisiimaktadir.

anahtar sozclkler: imai'lar toilumsal tiiler tarih iaZIml sineiiir

In this study, it is argued that Nazim Hikmet?s (1902-1963) work Memleketimden insan Manzaralari (MiM ? Human Landscapes From My Country) was composed with a language

prioritizing images, in order to draw attention to the difference between thinking with words and thinking with images.

The fundamental fabric of the Nazim Hikmet?s poetry is knitted together to equip the poem with the capacity of techniques generally related to various forms of prose, especially the
novel, and the visual mediums of modern theatre and cinema. This was to enable the poem to represent reality in its rich multi-dimensionality. It is possible to witness the evolution of

the fabric of Nazim Hikmet?s poetry by observing the clearly discernable evolution of the images in his early poems to MiM.

In this evolution, the abstract images of an acquired poetry language are transformed into the concrete images aiming to establish unmediated links with the perceived world. These
images in MiM become operational in capturing a degree of realism compatible with the fragmented nature of the modern world and its contemporary technologies. The images in MiM

therefore become the determining factor in creating a literature that operates across various genres and mediums of art.

Most of the images in MiM have the qualities of sensory intuitions. This phenomenon stems from Nazim Hikmet?s fidelity to the dialectical and historical materialism of Marxist tradition,
that oblige the artist to act also as historian and sociologist. The images in MIM are not only the vehicle for verbal description but also aim to connect to the senses directly as if they
intend to transcend the boundaries of the language. Nazim Hikmet choses to think of his poetry with the help of images in order to represent the social structure and the historical
events in realistic forms and to reshape the art in the context of the technology of his epoch. In other words, the images in MiM become the means with which to historicize things,

events and characters; to analyze social structures and to open new avenues for the poem to explore, by pursuing the dialectical evolution of various literary and artistic forms.

This thesis proposes a reading of MiM which prioritizes the images. The concept of image is defined, and a theoretical framework provided in the ?Introduction? section of the thesis by
drawing mostly upon the work of W.].T Mitchell. There is also included a preface illustrating the evolution of images in Nazim Hikmet?s work with the help of a series of quotes from his

works.



The first chapter titled ?The images which figure social types? studies how Nazim Hikmet relies on images to categorize the characters in his work as representatives of various social
types. This chapter also explores the sociological intent behind this categorization through the description of the characters' appearances and by presenting their ideas and their

conversations with others. This section benefits greatly from George Simmel?s ?Sociology of senses? and Ulus Baker?s ?Sociology of affects?, for its theoretical considerations.

The second chapter, titled 2Images that writes history? examines how characters and events are historicized in the MiM. Nazim Hikmet adopts different modes of dramatization for
different characters when writing their particular personal histories. The main theoretical inspiration in depicting and interpreting these modes comes from Hayden White?s Metahistory.

The poet?s careful focus on the images of every day life, and the relevance of autobiographical quality of the work in writing history constitutes the others subtitles in this chapter.

The relation of the work to the cinematic art form is explored in the last chapter titled ?Cine-images?, by studying the various descriptions of the movements and the recurring
cinematographic elements in the MIM. Nazim Hikmet?s own experience of cinema has played a significant role in his discovery of the strength of the image in creating ideas. Gilles
Deleuze?s reflections on cinema have inspired the evaluation of cinematographic images in the MiM. Finally, the thesis discusses the extent to which MiM?s poetic characteristics (which

contain various literary forms and benefits from the possibilities of different art forms) overlap with the synthesis founded by Christophe Wall-Romana with the term of ?cinepoetry?.
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